BY DAVE RUBIN

, THE 21-YEAR-OLD
ad sin

[bum, Roll y [ p
Do you often have to explain that the
band name comes from a Robert Cray song?

olutely, h is a shame,

lt'n_: Delta blues artists.
What are the biggest challenges of play-
ing in a trig?

The be

Your lone cover is Blind Joe Reynolds’
sOutside Woman Blues.” which is similar to

the Cream recording on Disroeli Gears. Have
you ever thought about doing a very differ-
ant version of aclassic blues the way Clapten
did with that one and "Crossroads’™®
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yed ragtime in addition to blues.

Of course, Clapten recorded what has become
the standard version of Broonzy's “Key to the
Highway."

That's true. You know, | sympathize with
Clapton 100 percent regarding the criticism
of his career after the Bluesbreakers, Creamn,
and Derek and the Dominoes. Imagine the
pressure he experienced after being hailed
as a guitar god. Recording 461 Ocean Boule-
vard was incredibly brave. It's probably my
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favorite album of his, and he hardly plays
any solos at all. The songs are great. His
voice isn't, but it's perfect for the songs.

Your interest in country blues recently resulted
in the purchase of a National resonator guitar.

I bought a 1934 National Triolian
because I am the biggest Rory Gallagher
nut, and he had a 1932 model. I also have
a 1944 Martin mandolin like his. Where 1
grew up, there is this long Celtic tradition
dating back to the Vikings. As soon as |

“I really love the new locking system...
One Cable, 3 Guitars. .Enough Said.

-Dario Lorina”

found Gallagher, I heard his Celtic influ-
ence along with the blues, and it completely
clicked with me because [ was always hear-
ing that music on the Isle of Man. Gallagher

Is that combine

played Irish jigs and
fiddle, guitar, and “Irish whistle” or
flutes—but he played them in a bluesy way
Besides electric guitar and slide, he also

played acoustic guitar, mandelin, alto sax-

k he took
his inspiration from different instrumen-

ophone, and harmonica. [ th

talists, not just guitar players. You can hear

it in the intro to "A Million Miles Away
and “Tattoo’d Lady,” both from Tattoo,
Maore tha
man’s symbol. He didn’t dress flashy, he

1 anything, he was this working-

had this bear up Strat, and he didn't use
any pedals except a tr

sle booster into his
Vox AC30. He just did everything with his
fingers.

What is your current setup?

My guitars are a "62 Stratocaster rei

with Fender's SCN noiseless pickups, a Ste-
vie Ray Vaughan Strat with Rio Grande

pickups, a Japanese Fender Mustang, and a

recent Gibson |-45 acoustic. My only “effect”
i5 a Dunlop Crybaby wah i

a cranked ||l;".'i|._i_:'._;|_" Collection

also have a '65 Fender

that I plan on
using for a clean sound. I keep it real basic
because I don't want to be tap dancing when

I'm playing [lay

Do you use open tunings?

I like open G (D, G, D, G, B, I, low 1o
high) and D (D, A, D, F#, A, D, low to high).
“Too Good for Me" is in DADGAD for that
Celtic sound, though the slide part on that
track is in D.

Are you concerned about being pigeonhaled
as a heavy blues-rock guitarist?

I think it's good to be pigeonholed, but
}'Ui.l."."..," :'u.':l-"?'[ o be i'-“'l.."fll: as 1o how VO 1.:'.'[
pigeonholed. I don't want to only be thought
of as a straight blues or “old school” player
It’s where my passion lies, but as far as Roll
Away goes, | was really happy to have those
three acoustic tracks—"Stay,”
Me,” and “Roll Away"

“Too Good for
that aren't blues,
possibly to throw people off a little bit.
How do you manage to overcome so many of
the usual clichés of blues-rock soloing?
Sometimes you do have to fall back on
them, because they're great. Bur it’s impor-
tant onstage to push yourself to play
something new, like reaching over an extra
fret to see if it works. If it doesn't, that's all
t then
I've tried it instead of just playing the same

right, no one's going to go ape—at |

five notes over and over again, -1



